Final Project: Glory to God in the Kitchen — Art Exhibit and Reception

INTRODUCTION AND CONTEXT
During the winter/spring of 2018, I began a series of still life paintings in my studio in
New York, which I continued that summer while attending the Artist’s Workshop in Orvieto
Italy, with the Institute for Christian Studies, Toronto, Canada.
After returning home, that fall, I began to prepare for a solo exhibit of these six paintings
and others at my local library, in Mount Vernon, New York, just north of the New York City
Borough of the Bronx.
I was invited to show my work by a friend who serves on the City’s Art’s Council, and
who also happens to be a Trustee of the Library. The Mount Vernon Library is a beautiful
landmark treasure of the city; built in 1904 with funds donated by Andrew Carnegie. It is a
stately building designed in the Classical Revival Style with a lovely rotunda. The gallery is
situated in the center of the edifice. Here, various themed exhibits take place throughout the year
and local artists are invited to display their works.
The library is a popular gathering place on the south side of the city, which serves a
mostly minority community of African-American/Caribbean people. It is a very important
cultural institution and resource center for the city and its citizens. I have participated in several
group art exhibits there in the past and was happy to be invited back for a solo show during the
Autumn which coincides with the American holiday of Thanksgiving. Therefore, the theme,
“Glory to God in the Kitchen,” seemed to be a fitting for a show at that time of year.
However, it did raise a concern that my exhibit with a religious title, but not so obvious
religious content, could pose a problem for an institution which is supported by public funds and
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is essentially secular in nature. I gingerly raised that concern with my friend the library trustee,
as well as with the library’s director, who are both church going women, and both reassured me
that it wouldn’t be a problem and did not seemed concerned at all with the issue. Many in the
community, are church-going folk and the city possess a large variety of houses of worship; all
against a backdrop of a city whose mayors are inaugurated at the very large and politically
influential Grace Baptist Church — not inside City Hall, as one might expect!

DESCRIPTION
My series of six, still life oil paintings were small in size. Including the frames, five out of the six
paintings measured 12 by 16 inches, and one was 9 by 11inches. Initially, I hung the pictures on
two, free-standing display panels facing each other in the center of the rotunda, which was well
lit and easily seen from the entrance. I also included another panel displaying two small-framed
posters designed to match the framed paintings. These advertised the show and included the date
and time for the closing reception. I also included an additional framed piece with a brief
biography and artist’s statement. The original intent was for the small exhibit to remained on
display throughout the month of October. However, the library decided to extend the show into
the month of November. After the first month it became clear that the artwork was dwarfed by
the large gallery space and the library called to inquire if I might add more artwork to fill out and
to expand the show.
I agreed to add a few more painted floral paintings which I completed a year before as
well as a landscape painting with an autumn color palette. I was concerned that adding additional
works that were not directly related to the still life series and theme would dilute the impact and
change the mood of the show. I did so reluctantly at first, but I had to admit that the original
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series of six small canvases appeared “lost” in the gallery space and that adding extra art for an
additional month was an appropriate and reasonable request. So, I added the additional pieces
which were slightly larger in size- when framed, they measured :14 by 18 inches; 16 by 20inches and 18 by 24 inches. The extra art did indeed manage to “fill the space in a beautiful
way”— to quote Georgia O’Keeffe —when asked to explain the purpose of art.
My fear of adding the other pieces turned out to be unfounded and the show “pulled
together” quite nicely. The floral paintings and the landscape additions turned out to harmonize
well with the original still life paintings and when viewed all together were not at all discordant,
but actually created a unified display which appeared visually connected. The viewing public
seemed well pleased and the show received numerous compliments and positive comments from
library patrons and others who were passing by as I was hanging the paintings. I tried to be as
respectful and as quiet as possible while hammering and using various hardware necessary to
create the display. Library patrons walked freely throughout the gallery while the show was
going up on the walls and some seemed to enjoy watching the process; while others were curious
and asked questions about the artwork.

FLOWERS AND FRIENDS
Two individuals requested to purchase paintings and I was very happy to make the sales! One
was an older gentleman from Russia who explained that he loved flowers and had a collection of
original art which he left behind when he emigrated to the United States and wanted to replace
his paintings with new ones. He purchased one of the floral paintings. Another woman, who was
a classmate from my Education for Ministry program and who later attended the closing
reception, also requested to purchase a painting — an oil of a rosebush that I painted outdoors on
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location in a local park several summers ago. She said that she loved the painting — it’s colors,
textures and even its frame. She was pleasantly surprised when I told her that since she loved the
painting so much then it was meant for her! She was so happy and remarked that “she had just
the right place for it in her home!
While I did not anticipate selling any of my art during this event, I was happy and pleased
to do so. I believe art is meant to be enjoyed rather than to sit idly, collecting dust in my studio
or stored away in closets. Living with art makes me very happy — at home or in my place of
work and/or worship. I love to surround myself with original art often made by personal friends
and family members and to share this experience with others who also take pleasure in making
and/or viewing art.

ART AS GIFT AND CULTURAL ARTIFACT
While I highly value art as aesthetic gift and cultural artifact, for what it represents physically,
psychologically and spiritually, its value goes far beyond the pecuniary. It may be a personal
fault, but I tend to underprice my work and have even been known to give it away. This is
because art has been such a gift in my life — in my ability to make it, and to appreciate it, has
been such a joy and a blessing.
Sharing the beauty and mystery of art with others has always brought me tremendous pleasure
and satisfaction. During the course of my life, I have loved looking at art, making art, displaying
art, teaching art; as well as writing about it. In my experience, art connects with every aspect of
life: spirituality; nature; people; places; and objects. There is virtually no end to what art can do
to enrich and to enhance life. Art has felt like a religious calling or “vocation” for me. And I
believe that art is not meant to be greedily hoarded only for one’s own personal pleasure or
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monetary gain as a commodity. Rather, it is to be shared with others in this world which God has
made and has so freely and graciously given to us. We have been made in the Divine Creator’s
image. There is a natural rhythm built into our nature; to give and to take; to make and to share.
It was especially important for me to share my art in the Mount Vernon Public Library
because it is the city where I reside and is such a beautiful building and important community
resource, but it is located literally on “the other side of the tracks” — south of the New Haven
train line. This divides the city in half — the north-end is the more affluent (and historically
white) side of town, whereas the south-side, is predominantly black, Brazilian and AfroCaribbean, but also includes a variety of recent Latino immigrant communities.
Some of the library’s many programs include early childhood literacy programs, senior
gatherings, technology education and computer access, employment resources, and taxes and
voting information. Therefore, I feel that by sharing my art within this setting I am contributing
in a meaningful way to a community that has fewer advantages and less access to original art. I
feel particularly touched to be invited in to this environment and it reminds me that art is not
simply another elite commodity for the upper classes ( especially in New York City.) But that art
belongs in every place and to every class of people. It saddens me that art has increasingly
become the exclusive domain of a cultural elite who spend ridiculous amounts of money and
ascribes special elevated meaning and value to art — above and beyond its rightful place in the
world- into a kind of cultural “idolatry”. This has essentially “denatured art” from its essential
nature, meaning and purposes. And as a Christian who works in the field of art, I feel compelled
to re-conceptualize and to re-contextualize my art so that it is a source of beauty, joy and glory to
God.
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PRESENTATION AND DISPLAY
Presenting and displaying art for exhibition is a separate but related skill – different from
creating the actual artwork itself. However, sooner or later, most artists need to learn the “craft”
of choosing, fitting, matting and/or framing their work so that it can be properly displayed. I was
lucky to have received specific training during my early years as an art student by working with
Master Framers in various art shops and galleries in the New York area. Many artists learn to
frame their own work or find a trusted professional framer with whom they can collaborate.
Framing and mounting art for presentation and display can be very time consuming and costly
therefore it is imperative that artists find creative ways to deal with this challenge.
Some painters have simplified the process — foregoing the “frame” altogether and
simply hang artwork directly onto walls; without any additional decorative visual element added.
And still others have used atypical materials, such as industrial grade metals, fiberglass,
compressed wood, and plexiglass to mount their drawings and painting on. Some artists have
even gone as far as to incorporate these materials into the artwork itself, thereby extending the
visual parameters of the artwork. This is especially true for modern, contemporary and postmodern art.
However, my artwork is traditional in most respects — in terms of style and content —
and therefore calls for more traditional forms of display. I am generally very careful and
selective in choosing the mats and frames for all of my artwork and especially for the paintings
included in this particular exhibit.
The six, still life paintings, which formed the core of this current show, were
professionally framed in a local shop that I have come to use during the past few years. They
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were custom framed by my personal framer whose work I have been pleased with and whose
counsel I trust. Together we took great care to decide on appropriate and fitting frames for every
canvas — giving special attention to each individual painting while simultaneously matching the
color tones, textures and proportions- attempting to make a unified visual statement as a group
for the commonly themed canvases. We settled upon simple but elegant molding styles to be cut
into frames for the paintings. The first two were silver-pewter toned with a smooth, rounded
profile with a slightly fluted edge; the next two were of the same style in a muted gold tone. The
fifth frame was a deep golden bronze profile with a classical, “pressed egg and dart” motif
pattern on the inset and edge. And finally, for the smallest painting, we choose a pale pink, and
grey speckled frame. Each individual frame was chosen to enhance and compliment
the specific painting that it was surrounding.
When finally presented together in the exhibit, all of the still life paintings — which
represented different compositions, objects, and color gradations — were able to present a
coherent and visually pleasing display of art whose formal visual elements complemented each
other in an elegant way.
The other paintings that were included — the florals, and the landscapes — were
previously framed and exhibited in other contexts. Most of these paintings were also traditionally
framed according to their subject matter and naturalistic painting style, using silver and gold as
well as wood grained frames.
Overall- the paintings when displayed all together made a strong and beautiful visual
impact when at last I was able to take a step back and observe the finished product.
I felt proud and satisfied to behold my handiwork and I imagined that in some very small way,
this might have been a tiny bit what the seventh day of creation felt like for God.
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CLOSING RECEPTION
Instead of a traditional, “opening reception,” it turned out that the timing worked better to hold
the artist’s reception after rather than before the exhibit took place. The original plan for the
length of the show was to remain open for the month of October. However, I was happy to be
able to keep it up through the end of November, which allowed for the paintings to be seen at the
time of Thanksgiving and gave me the opportunity to plan the reception around the theme of “the
Kitchen” and all of its related associations. It was also a convenient time during the holiday
weekend for family members and friends, to come, enjoy and extend the festivities that were
already focused around home and hearth — and food!

MUSIC AND LIGHT FARE
The usual wine, cheese, and crackers were served. And since it was the Thanksgiving holiday
weekend, we added sparkling apple juice, grapes, mixed nuts as well as bakery quality Italian
cookies and fresh baked specialty cupcakes to the menu! It was an abundantly delicious spread
for all to enjoy.
A bouquet of fresh cut flowers was added to the table and all was set to go!
I hired a musician friend to play some light jazz keyboard music for the reception. My intention
was for the music to be light and kept in the background —for ambiance only. However, after
some friends from my Education for Ministry class arrived and had a drink and folks began to
loosen up, one of the women began to sing some favorite spirituals. Our musician friend is also
the music director at a local church and the impromptu duet was enjoyed by the crowd and
significantly enhanced the overall aesthetic experience.
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COMPARISON TO OTHER EXHIBITS
After many years as a practicing artist I have participated in numerous group exhibitions in many
different places encompassing numerous themes. I have shown my art in venues as diverse as
local community centers to a SoHo art gallery. Until now, however, I have never had the
opportunity to have a one-person show. And I was very excited to have a “show of my own” and
this afforded me a chance to claim the space all for myself. I was fortunate enough at this stage
in my career to have accumulated a good number of completed works of art from which to
choose. However, creating art is always an ongoing experience — pointing toward a destination
to which one never fully arrives. I am continuously striving to develop better technical skills in
drawing and painting as well as growing spiritually and emotionally as a creative artist.
This was a new experience for me, but also a very familiar one. I knew from many past
experiences how to organize, hang, publicize, and carry out an art exhibit. But doing so
exclusively for my own artwork gave me an exciting and heady feeling. I was really invested in
making this the best possible event. After all, it was no one else’s art that would inspire or fail to
inspire. This show would rise or fall entirely on my own work. Therefor the stakes felt higher
than usual with no one else to blame if it fell flat! The pressure to make this a success was on.
Everything was magnified- or so it seemed; whereas in group exhibits there is generally a variety
of artists and artwork which serve to dissipate the stress and no particular artist could tank the
entire show. But here and now, I would have to take the risk- alone in my existential angst;
to be singularly exposed and vulnerable to criticism, without the support or distraction of other

exhibiting artists.
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This may indeed be the most difficult part of being an exhibiting artist- leaving oneself opens to
the possibility of criticism, ridicule, contempt, or misunderstanding. It takes courage and strength
of character to reveal one’s soul in and through ones art.
It is never an easy thing to do. I recall one of my earliest painting instructors cautioning
eager students that a life in art is not for the faint-hearted or the thin-skinned or those who are
easily discouraged. It is hard to make art, but harder still to show it — or to find people willing to
show it for you. During the course of my career I have received some heartening and enthusiastic
responses to my work. Many have welcomed seeing it, but there were far more venues and juries
that didn’t or wouldn’t ever think to look at or accept my art. I have never been “in the big
leagues” of the New York art scene- nor have I ever wanted to be. I am just one among many.
What motivates me to make art is purely the love and challenge of it all. There is something
deep within me that longs to bring forth something new and beautiful to behold- to add
something of significance and beauty to a world that can be mean and ugly and treat people,
places and things as insignificant and meaningless. But art helps me to find my way in the worldto find beauty and to make meaning from even the simplest and over looked objects in God’s
good creation; and I rejoice in that!
This was an art show done simply for the sheer pleasure of sharing my work with
others — as gift- and I took great joy and pleasure in doing so, and I am all the better for having
done it!
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